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NEWS Scholars in concert

SoundJunction moves forward

Thinking local

Meeting teachers

Many international schools across
Europe use Associated Board exams
with their pupils, and the conference
of the European Council of
International Schools (ECIS) is an ideal
place for us to meet some of the
teachers involved. The 2006 ECIS
conference was held last November in
Nice and Sarah Royle, International
Marketing and Events Executive, was
there to provide information and
answer questions about the latest
syllabus developments.

The Royal Academy of Music in
London was the venue for a
lunchtime concert last October
featuring 11 of the current
Associated Board scholars. The
audience, which included many
Associated Board staff, was treated
to a wonderfully varied programme
of music for harp, piano, voice,
cello and violin. 

These immensely talented and
dedicated young musicians from
China, Bulgaria, Romania, Russia,
South Africa and the UK are all
studying on Associated Board
scholarships at four of the Royal
Schools of Music in the UK. We
wish them, and all our scholars,
continued success in their studies
and careers.

Christoff Fourie
accompanied by

Ancuta Nite

Kathryn Rudge
accompanied by
Alexandra Dariescu

Ben Sandbrook, Digital
Learning Manager,
introduces a range of
new SoundJunction
resources for teachers.

The SoundJunction website has now been live for just
over a year. During this time the site has attracted over
100,000 visitors from around the world and won highly
prestigious awards from New Media Age, the Music
Industries Association, the Association of Online
Publishers, the eLearning Awards, and the British
Interactive Media Association. We have also been 
working on the site, improving functionality, including 
an update to the video player software, and adding the
following new features.

Teacher resource packs
Each pack focuses on a particular musical topic and
includes lesson plans, worksheets and ideas for
compositions. Teacher resource packs are freely available
for download or use on the site.

Sixty percent of candidates in the 
UK and Ireland take their exams at
one of our 300 local centres, where
arrangements are often overseen by
an Honorary Local Representative
(HLR). The HLR is responsible for 
a wide range of tasks: booking
venues, organizing piano tuning and
stewarding, supporting candidates,
teachers and parents, and providing
assistance to the examiner. 

As this is such an important role,
there is frequent contact between
Associated Board staff and HLRs,
including regular briefing sessions. 
In October HLRs met in small groups

at eight regional seminars hosted 
by Associated Board staff, including
Penny Milsom, Head of UK and
Ireland Exam Administration, and
Lynne Butler, Teacher Support
Consultant. These gatherings provide
an ideal place to discuss new
developments, and this year the 
focus was on customer care. Ideas
and suggestions arising from these
seminars will help us to plan for the
future and introduce new initiatives
that will further support candidates,
teachers and parents who visit our
exam centres.

Harpist Mali Lewis

New Honorary 
Local Representatives

Birmingham
Linda Martin
t 0121 608 7596

Cannock
Amy Jones
t 01543 871430

Cardiff (Central)
Kathryn Thorne
t 029 2073 4441

Huntingdon (Practical)
Elaine Williamson
t 01480 460969

Curriculum map
The UK curriculum map details SoundJunction resources
that can be used with the Key Stage 3 and GCSE
syllabuses.

Instrument packs
In January we will be adding a series of instrument-
focused content packs. These will contain links to
SoundJunction information and activities related to
specific instruments, and will be particularly useful 
for instrumental teachers and their students.

New music tool
We are also about to launch a new SoundJunction music
tool which will provide innovative ways for learners to
interact with individual notes and sounds. This tool is
designed to encourage students to learn about music
theory by interacting with music and experimenting 
with it themselves. 

Stay in touch
Register with SoundJunction and we’ll let you know
about all the latest developments on the site and send
you new resources, such as the instrument packs.

To register, visit the link below and click on the
Register link at the top of any page.

SoundJunction
www.soundjunction.org



19

NEWS

At the end of October last year, ABRSM Publishing
launched Spectrum for Clarinet, a new book and CD
containing 16 specially commissioned contemporary
pieces each by a different composer. The composers
faced the challenge of writing a short piece that
captures their own sound world while providing
technically approachable material for students,
amateurs and professional players to enjoy.

The publication of Spectrum for Clarinet was
celebrated with a launch event at the Clarinet and
Saxophone Society’s Conference at the Royal Military
School of Music, Kneller Hall, on Sunday 29 October.
The launch featured world premiere performances of
pieces from the album performed by Ian Mitchell,
editor of the book, and students from the Royal

College of Music (RCM) Junior Department. 
Pianist and teacher Thalia Myers, instigator of the
original Spectrum series for piano, and RCM Junior
Department piano student Ed Liddall accompanied. 

The composers involved in the Spectrum for
Clarinet project were: Gavin Bryars, Richard Causton,
Tony Coe, Joe Duddell, Dorothee Eberhardt, Elena
Firsova, Anthony Gilbert, Philip Grange, Sadie
Harrison, Libby Larsen, Nicola LeFanu, Robert Saxton,
William O Smith, Mark-Anthony Turnage, Errolyn
Wallen and Peter Wiegold. We were delighted to
welcome many of them to the launch.

Contemporary clarinet

Director of Publishing
Leslie East, fourth
from right, with
composers and
performers

Ian Mitchell performing pieces
from Spectrum for Clarinet

SPECTRUM for Clarinet is an exciting and innovative

collection of specially-commissioned pieces for clarinet

and piano. It reflects the diversity of compositional

trends in new music today, serving as an invaluable

introduction to contemporary music.

• an outstanding collection of repertoire for clarinet

• ranges in difficulty from Grade 1 to Grade 8

• suitable for student, amateur and professional 

clarinettists of all ages

includes a CD of all 16 pieces

performed by Ian Mitchell (clarinet) 

and Thalia Myers (piano)

24 Portland Place     London W1B 1LU     United Kingdom     publishing@abrsm.ac.uk     www.abrsmpublishing.com

The Associated Board of

the Royal Schools of Music

(Publishing) Limited

16 contemporary pieces compiled by Ian Mitchell

for CLARINET
SPECTRUM

Available
from good
music 
retailers 
worldwide

with

CD



20

NEWS Something to celebrate

New York conference

In September, Tim Arnold, Sarah Royle and Alison Murfin
from the International Department visited New York to
host a two-day conference attended by 12 of our 16 USA
Representatives together with staff from CF Peters, our
distributors and administrative agents in the USA.

Our international Representatives have a vital role to
play, providing a link between staff in London and local
teachers. Events such as this ensure that Representatives
are up-to-date with all the latest Associated Board
developments and policies and are able to provide the
best possible service to teachers, candidates and parents.

This was a valuable opportunity for feedback and
discussion on a range of topics. Ideas were shared,
working relationships strengthened and all those
attending came away refreshed and enthused.

Anniversaries in 2007

2007 is a year of significant anniversaries for 
a number of countries where we hold exams.
We will be marking 50 years of exams in 
St Vincent, 35 years in the British Virgin Islands, 
30 years in Jordan and Indonesia, and 25 years
in Nevis and Thailand. We look forward to 
the many celebratory events taking place
throughout the year and to continuing to
support teachers and their students in these
countries in years to come.

Performers with HLR Jo Dolman, on the right,
at the Paignton concert in February

Performers with Miriam Halpin, 
Richard Morris and HLRs at the 

High Scorers’ Concert for Ireland

Flute students at one of the two annual
concerts held in Darlington

During 2006, more than 700 performers took part in
20 High Scorers’ Concerts across the UK and Ireland.
These unique events, featuring candidates who have
excelled in their exams, provide performance
opportunities for learners of all ages, including adults,
and at all levels, from Prep Test to Grade 8.

High Scorers’ Concerts were first held in 1989 as
part of the Associated Board’s centenary celebrations.
In the UK and Ireland the concerts are organized
locally by Honorary Local Representatives (HLRs), and
in many areas these events have become popular
fixtures in the musical calendar, attended by the
performers’ friends, families and teachers, as well 
as by members of the local community.

One highlight of 2006 was the tenth High Scorers’
Concert for Ireland, which took place in the elegant
surroundings of Dublin’s National Concert Hall on 24
September and was attended by Associated Board
Chief Executive Richard Morris. As usual the concert
was organized by our Irish Co-ordinator, Miriam
Halpin, with participants not just from one city, but

from the whole country. In addition to performances
from around 30 high scorers, this anniversary concert
also featured a number of previous high scorers who
had been invited to join the celebrations. Amongst
these were a concert artist and surgeon, and a
barrister, both of whom still regard music as an
important thread in their lives.

For performers and audience alike these special
concerts provide an opportunity to celebrate
achievement and enjoy some wonderful music
making. But for the performers there are many added
benefits. Jo Dolman, HLR for Paignton, summed this
up when talking about the concert she organized last
February: “I am sure this memorable concert will
benefit the musicians’ confidence and hopefully
provide a spur to achieving even greater things.”

As 2007 begins we look forward to many more
High Scorers’ Concerts and say a big thank you to 
our representatives who work so hard to make 
these important events such a great success.

New International
Representative

Australia: Queensland
Carol Kuchel
t 07 3411 2228
m 0411 443 096
e carolee1@

optusnet.com.au

Forthcoming High
Scorers’ Concerts

17 February
Paignton

20 February
Chippenham
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LETTERSYour letters and emails

Your thoughts on the problem of a
bright and musical nine-year-old who is
struggling to read music, as highlighted
in our last issue.

Learning to learn

I have been an instrumental teacher for 
many years and have found that music
lessons are a good place to spot learning
difficulties, especially those that may have
been overlooked at school. I am now a
research student looking into the origins of
learning problems, as well as carrying on 
my music teaching and learning difficulties 
therapeutic work.

I would suggest that this pupil might
need to go further back to look at her
learning in general. Some pupils who have
difficulty reading music are simply not
getting any information from the two-
dimensional symbols on the page. They 
can learn very well in a three-dimensional
teaching situation, for instance imitating and
memorizing, but cannot grasp the decoding
necessary for true music reading, unless and
until they have specific help for that problem.
The pupil may need to learn to learn before
progress is possible.

The teacher didn’t mention whether the
pupil had trouble with ordinary reading, or
with any other school work; that would be
my first question.

The direct one-to-one teaching that is
often the rule in music can yield detailed
insights about pupils’ learning styles that, if
followed up, can revolutionize their learning
in all areas of life. Once pupils learn how to
learn, our efforts to go back and teach the
basics become much more fruitful; pupils
stay interested and engaged and the whole
process is much quicker and easier.

Martha Cass
By email

Write to us at:

Letters
Libretto
The Associated Board
24 Portland Place
London W1B 1LU
United Kingdom

e libretto@abrsm.ac.uk

Contributions may be
edited for publication.

Welcome to the new letters page. You can now write to 
us about any issue featured in Libretto, or about more
general topics related to instrumental and vocal teaching
or exams. You can, of course, also write in response to
Clara Taylor’s column inviting you to share your views,
which you can find on page 7.

Problems with reading

Let the playing flow

Our daughter was learning the piano and
had a similar problem, not picked up because
she was so good at hiding it. She would
never try to play anything her teacher had
not already played to her, and I realized that
she committed everything to memory. 
We had her assessed by an educational
psychologist and learned that she was very
intelligent but dyslexic. Our daughter then
began to learn the flute, easier with only one
line of music. Her flute teacher instilled in her
a love of music then put her in for Grade 4
which she passed with distinction, despite
her sight-reading. A new piano teacher also
saw she was gifted and adopted various
strategies just before exams to help her
sight-reading, and she passed Grade 4 piano
with merit. This teacher recommended the
Royal Welsh College of Music Junior
Department. Five years later she is working
towards Grade 8 piano and a diploma 
in flute.

I would tell these parents not to go back
to Grades 1 and 2, but to let the playing flow
into ever more complex skills and exciting
pieces. If she is like our daughter she will
learn her sight-reading from her playing, not
the other way round. Judge this nine-year-
old on her playing not on her sight-reading.

Jenny Robbins
By email

Switch to jazz

I read with interest Clara Taylor’s
comments regarding the talented
girl who has passed exams without
reading a note. I would have
thought the obvious choice for her
is to go with the Associated Board’s
jazz exams.

Sian Bennett
Eastern Bay of Plenty,
New Zealand

Naming the notes

Getting pupils to write in the note names before trying
a piece can give confidence and will sooner than they
think become unnecessary. A challenge to try a small
section without the note naming can prove that it isn’t
really needed. I once had a pupil who worked with all
the note names neatly written on his Grade 1 pieces.
He was amazed to discover that he managed perfectly
well when I rubbed them out.

W P King
Cheshire, UK

Continued on next page
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LETTERS Problems with reading continued

Vision-related difficulties

I would like to draw attention to the fact that quite 
a number of children have vision-related learning
difficulties. After a successful first few years at primary
school my daughter started to fall behind and was
having behavioural problems. A diagnosis from an
ophthalmologist showed that although she saw
perfectly out of each eye individually (what a normal
eye test covers), her eyes did not converge to focus on
the same place, hence words and music appearing
blurred. This well-documented and common condition
is little known in the public arena. Many of the
symptoms are similar to dyslexia but unlike that
condition this one can be cured. My daughter passed
her first three piano grades by learning everything by
memory and even her piano teacher and I were fooled.
However, since receiving vision therapy and wearing
corrective glasses her eyesight is fine. Now 16, she has
passed graded exams in violin, piano, clarinet and
music theatre (singing), and has won a scholarship 
to a specialist performing arts school.

It is important for music teachers to be made
aware of learning difficulties of all sorts and have
access to information about various conditions as it 
is often the music teacher, giving the pupil individual
attention, who becomes aware of these first.

Lesley Cox
By email

Teach in the way the child learns

I did wonder if the child in question is in 
fact slightly dyslexic? The picture does fit 
in several ways: ‘bright, keen and a joy to
teach’, ‘learns by rote’ etc.

One might think that by the age of 
nine the parents or her school would have
picked up on this but unfortunately this is
sometimes not the case. Quite often it is 
the music teacher, working in a one-to-one
situation, who is the first to notice that there
is something definitely wrong and of course
when this happens it is important to alert all
those concerned so that the child receives all
the help available.

This particular girl’s teacher must be
thoughtful and diligent. The signs are
therefore promising that the teacher will be
able to teach in the way the child learns, if it
is found that she thinks differently from the
way a non-dyslexic child thinks.

Sheila Oglethorpe
Salisbury, UK
Author of Instrumental Music for
Dyslexics (Whurr Publishers, 2002)

Aim high, but how high?

Readers respond to Clara Taylor’s last
column on the importance of an
individual path with achievable goals for
every student.

Where success starts

I always aim high and yet so many factors work
against my pupils achieving their full potential: lots of
homework and other demands on time; inadequate
keyboards for practice; hormone changes in teenagers
(especially boys) and stiff fingers with adults; and a
heavy-actioned piano to cope with in the exam, on 
top of nerves.

So when I read ‘It may be an absolute triumph for
one child to achieve 100 marks and this is indeed
where success starts’, I was amazed. I can’t tell you
how encouraging that is to me as a teacher.

Dawn Fallon
By email

Valuing achievement

Thank you for the important
reminder that the average mark in
exams is 117. In this increasingly
competitive world it is important 
to be reminded of the value of
children’s achievements. 

Anne Alexander
Aston, Hertforshire, UK

Personal best

It is so refreshing to read that pass levels are
not the name of the game, that personal
best is what counts. I count as one of my
most successful pupils, a 15-year-old girl 
(a later starter) who achieved 107 at 
Grade 1. The feeling of self-esteem that 
it gave her was worth all the merits and
distinctions of her fellow students.

W P King
Cheshire, UK

Attaining a goal 

How do we measure success? Surely it is the
satisfaction of attaining a personal goal? The majority
of my students have no intention of pursuing a career
in music but if they request to take music exams as a
personal challenge then they are encouraged to do so.
Looking back at over 40 years of teaching it is the ones
who have achieved personal goals who have given me
the most pleasure. 

Sheila Sturrock 
By email



From the Piano Syllabus of the Associated 
Board of The Royal Schools of Music
This volume comprises a broad selection 

from lists A, B and C of the Associated Board's

syllabus, plus:

� Performance Notes by Norman Beedie, 

Professor of Piano at the Guildhall School 

of Music and Drama

� Aural Notes by Caroline Evans

EP 7878   £10.95

Grade 8 Piano Anthology 
Examination Pieces 
for 2007 and 2008
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Aural Test Survival Books
How to succeed in Associated Board 
and other music exams
By Caroline Evans

New from Peters Edition

An innovative new sight-reading course

Aural Test Survival Books provide indispensable 

help for students preparing for the aural test 

component of graded music exams.

Each book contains:
� a description of each test, telling you what

to expect and how to respond 

� training sessions designed to help build confidence

� quizzes and hints for further practice

� survival tips: a checklist of things to

remember during aural tests

Book 1  EP 7851  £2.95
Book 2  EP 7852  £2.95
Book 3  EP 7853  £2.95
Book 4  EP 7854  £2.95
Book 5  EP 7855  £2.95

All Peters Edition publications are available from your local music

shop – or order on-line at www.editionpeters.com
To subscribe to our new issues email service, just send an
email to  sales@editionpeters.com, or visit

www.editionpeters.com

Peters Edition
Hinrichsen House

10-12 Baches Street

London N1 6DN

Tel: 020 7553 4000

Caroline Lumsden and Anita Hewitt-Jones have 

channelled decades of teaching and writing experience 

into Right@Sight, a significant new source of material

designed to make the process of teaching and learning

sight-reading more enjoyable and successful.

Right@Sight differs radically from other sight-reading

courses you might be using with your students. Why? 

Each book contains: 
� a CD of accompaniments designed to encourage 

students to sight-read rhythmically and musically, 

even between lessons 

� duet parts enable teachers to play along with their

students encouraging confident and rhythmic playing 

� guidance notes based on the mnemonic TRaK (Time, 

Rhythm & Key) help students develop a disciplined 

approach to sight-reading and much more…

Right@Sight for Violin
(including CD) 

Grade 1 EP 7831 £6.95
Grade 2 EP 7832 £6.95
Grade 3 EP 7833 £6.95

Coming Soon!
Right @Sight for Cello
(including CD) 

Grade 1 EP 7842 £6.95 
Grade 2 EP 7843 £6.95 
Grade 3 EP 7844 £6.95 



Sibelius
Instrumental Teacher Edition




